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ABSTRACT 

This paper discusses the assessment process on the cultural significance of the Angke Mosque in Jakarta. Accordingly, the mosque has already been designated as an important cultural heritage, in which architectural, historical, and socio-cultural values are explicitly demonstrated. Furthermore, the mosque was also considered a symbol of the diverse community in Batavia. Over the time, the 18th-century erected mosque has undergone physical changes due to socio-cultural, economic, and political dynamics. Following this, physical alterations of this building (detail and ornaments) and its environment have been inevitable. Therefore, continuous monitoring is essential to protect such historic buildings, and assessment of cultural heritage values should be done periodically. The appreciation of historic buildings and their environment might be differently understood due to the current urban dynamic. Thus, such assessment is not only required to understand both its values and its unique artifact. However, rather to determine the role of the Angke Mosque within its ever-changing context. As pointed out in the assessment process of cultural significance, the article furthermore reveals the importance of recording and digitally disseminating knowledge to comprehend the past, present, and future of the mosque. Furthermore, the assessment of the cultural significance of the Angke Mosque needs to accommodate community participation and a multidisciplinary approach. This also confirms a need for a more inclusive approach in understanding architectural heritage driven through the paradigm shift from a physical-based to a value-based approach. 
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INTRODUCTION 
Culturally significant architecture buildings and historic urban forms are essential for preserving history and serve as indicators of human civilization [1][2]. Indeed, globalisation and modernisation have significantly impacted many historical structures and buildings in Southeast Asian cities [3][4][5]. Unsurprisingly, globalisation and modernisation have resulted in the loss of historic fabrics/artifacts and their intrinsic values. In recent decades, modernisation has threatened, harmed, and obliterated heritage. Furthermore, it has altered the area's identity and character, including places of worship, buildings, and other historical landmarks. This kind of case also occurs in Indonesia. Therefore, historical fabrics are seen as obstacles to modernisation. 
With the emerging concerns of historical urban fabrics, several issues on the assessment process of cultural significance have been discussed nationwide and revisited. Firstly, in recent decades, this assessment of cultural significance has become a reasonably popular guide in the conservation process. Many groups outside of cultural heritage experts are interested in participating in and supporting the assessment of cultural significance[6][7][8]. However, various stakeholders’ differences in views and opinions often lead to debates in determining the values of cultural significance [9]. Therefore, it is essential to involve the community in assessing cultural significance because society is a knowledge consumer of the past [6][10][11][12]. Secondly, the assessment of cultural significance needs to pay attention to what things make a place significant, what essential role these historical urban fabrics have for the community. Thus, the assessment of cultural significance is needed to understand cultural heritage values and their unique artifact, as well as the role of the cultural heritage within its ever-changing urban context. Finally, the assessment of cultural significance is an approach to investigating the values associated with heritage sites of rich cultural significance [13] [8][14]. Given those concerns, the assessment of cultural significance will help to manage, sustain, and valorise cultural heritage and allows for the selection of an apt conservation approach[8].
According to Burra Charter (2013), cultural significance means aesthetic, historical, scientific, social, or spiritual value for past, present, or future generations. Values also refer to ethical qualities and  the significance of material and internal standards that society often assigns to particular objects, places, and stories related to their ancestral past. Therefore, it is important to broaden people’s understanding of the cultural significance, including use, association, and meaning. Thus, cultural significance explains initially why historical urban fabrics (buildings, structures, and places) are essential for conservation. They represent the place, structure, arrangement, use, association, meaning, note, related sites, and objects [3][11]. Therefore, cultural heritage values become the reason for conservation of urban fabrics [7] [8][15] [16].
In assessing cultural significance, the paradigm shift to globalization requires a reorientation of studies so that the conservation is not considered outdated. According to Koch (2013), Cultural heritage can remain sustain and be part of cultural practice as long as it can incorporate social and technological changes to keep it contemporary without losing its meaning [17]. Furthermore, the role of the media becomes very significant in recording and digitally disseminating knowledge regarding the importance of a site or place of cultural heritage. Media plays a role in the process of cultural reproduction that connects cultural heritage, social change, and mediation. Therefore, digital remediation is expected to contribute to the vitality and sustainability of cultural heritage. and to conserve cultural heritage. to discover and revive cultural traditions in new forms of representation.
Regarding the notions on sustainability of conservation, assessing cultural significance can provide information about its importance in the past that will be useful for present and future generations. Thus, concrete evidence from the past can contribute educatively to a place's cultural identity and memory, giving meaning to the present by interpreting the history. As previously mentioned, this will address the role of historical urban fabric within the ever-changing urban context in the future.

METHODS
Methodology, this research was conducted using a qualitative approach with the Al-Anwar Angke Mosque as a case study. Primary data related to the Angke Mosque were obtained through observations, measurements, and interviews with experts from multidisciplinary and local communities. Additionally, preliminary data are collected to complement secondary data such as historical, photos, maps, and images obtained through some resources, such as Heuken (2003), Setiawan (2010), Blackburn (2012), Katarina (2012), Ashadi (2018), and Fitriandini (2020), including collection of location data and time series observations at the mosque. Makam Kramat Pangeran Syarif Al Qodri
Makam Syeh Liong Tan
Masjid Jami Angke
Figure 2. Site Plan of Angke Mosque
Figure 1. The location of study

Data collecting and analysis play an important role in understand the cultural significance of historical urban fabrics [18][19]. Architectural documentation will be the primary reference and essential in assessing cultural significance[19]. Then, data and information of object traditionally are collected and recorded manually. In its development, digitisation can help  in data recording more quickly, effectively, and accurately [5][20]. Currently, the use of photogrammetry using terrestrial and aerial photography in digital image recording can produce more detailed and precise three dimensional modelling. The digital methods are commonly used Heritage-Building Information Modelling (H-BIM). With H-BIM, architects, archaeologists, and those involved in conservation activities can visualize heritage in a simulated environment to identify potential conservation design, construction, or operational issues [20][21][19]. Therefore, digital remediation is indispensable for surviving cultural heritage to discover and revive cultural traditions in new forms of representation [17].
The assessment of the cultural significance of the mosque was done using ICOMOS criteria by the Burra Charter (2013) as a fundamental step in determining the artistic value of architectural heritage and Government regulation No. 1 of 2022 as the legal framework for the conservation of cultural heritage in Indonesia. The matters considered in this assessment process include those held by artists, historians, archaeologists, architects, religious figures, and others.
As a result, case study research describes a phenomenon considered unique and exciting to study. The findings of this study are some critical notes during the assessment process of cultural significance regarding the importance of periodic assessments, knowing the role of the mosque in the contemporary context, the importance of recording and disseminating knowledge digitally, and the need to accommodate community and multidisciplinary participation[19] .

Result
The Angke Mosque is a religious building with a traditional architectural style of Javanese, Chinese, Balinese, Batavian, and European influences. Cultural diversity is identified in its forms, architectural elements, and ornaments. It is located in the middle of a residential area, which could only be by two-wheeled vehicles and walkers, exactly on Gang Mushallah no 1, Jalan Pangeran Tubagus Angke -West Jakarta (Figure 1 and Figure 2). Established in 1761, it is one of Jakarta’s oldest mosques [22][23][24]. As a building representing cultural diversity (Chinese, European, Balinese, Batavian, and Javanese), the mosque considerably values the sense of identity, belonging, and place, that are represented through the architecture and activity of the people surrounding the mosque. It was designed by a Chinese architect named Sjeh Liong Tan[22] [23] [25]. Therefore, it is unsurprising that the architectural elements show the influence of Chinese culture. In addition, the mosque, located in a densely populated area surrounded by a non-Muslim majority, was previously built in cooperation with the community. Therefore, represented the harmony of society at the time was expressed through architectural concepts as the people’s cultural identity. 
The ability to demonstrate values through forms, spatial layouts, elements, and ornaments is strongly associated with human existence in the past and people’s lives. So, the associated with warrior figures and its connection to heroic events was related to the Indonesian nation’s struggle for the surrounding community and the Muslim in Jakarta.
As the oldest mosques in Jakarta, it has cultural significance not only for Muslims but also for the people of Jakarta in the past, present, and future. Its aesthetical, historical, and social values provide a strong bond with communities (Muslim and non-Muslim) and can evoke memories of the past so that people have a sense of responsibility to maintain and preserve them. Moreover, the role of the mosque's in shaping contemporary society's socio-cultural and spiritual changes can play an essential role without losing its meaning. A
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Figure 4. (A) The Roof, (B) Mustaka, (C) Jurai, (D) Console
Figure 3. Plan of Angke Mosque

Existing Condition of the Angke Mosque
Currently, the Angke Mosque has undergone physical changes due to socio-cultural, economical, and political dynamics. Following this, Physical alterations of this building (detail and ornaments) and its environment have been inevitable. For this reason, the old mosque which is 260 years old [22][23][24][26], has been undergone restoration six times, namely in 1919-1936, 1951, 1969-1970, 1973-1974, 1985-1987, and 2018-2021, by communities and individuals concerned with the mosque's long-term viability [24]. The restoration of the mosque in 2018-2021 is returning the building to its near original appearance in the past. This continuous restoration is carried out to conserve the historic urban fabrics and their cultural values to maintain, protect, and develop the heritage. 
The building elements of the mosque are traditional style, including its simple massing with a two-layer roof with a wooden construction (Figure 4A) and mustaka at the top (Figure 4B). Furthermore, the tip of the jurai roof rises like traditional Chinese architecture (Figure 4c). The roof has been supported by four pillars saka guru, which is placed in the middle of the prayer room. In contrast, the second tier is supported by four pillars located at the mosque’s corners. The tiered roof structure is essential to keep these enclosed buildings cool and dry  [27] [28]. Under the roof, there is a mezzanine room for the call to prayer. Several consoles support the roof under the top with ornate honeycomb-shaped elements that hang down (Figure 4D). This hanging beehive motif is also seen in the list plank, identical to the Betawi balang tooth pattern. 
The feature of the mosque is an asymmetrical prayer chamber built on 400 m2 of land with a 14 x 14 m2 building area (Figure 3). Archaeologist Candrian Attahiyat (2021) said this plan was the same as other old mosques in Jakarta, such as the Al Mansur Mosque, Al A’lam Mosque, Al Mukaromah Mosque, and others. However, the Muslim community builds the mosques with an area to accommodate about 40 worshipers due to mandatory Friday prayers. Besides, the account of Muslims at the time was not too much. Currently, in the courtyard, additional space is covered by an iron tent with asbestos, a mosque management room, and an ablution room on the north side of the mosque. The extra space is used for prayer rooms and other facilities, especially for Friday prayer activities and religious holidays. However, the last conservation process in 2018-2021 seeks to maintain the authenticity of the mosque. Attahiyat added that this phenomenon became an opportunity for further research on architecture. 
In the praying room, there is a pulpit (mimbar) with European-style made from bricks[24]. The mimbar is the most distinguishing feature in this Mosque (Figure 6A). It is used for sermons, in the shape of a niche similar to sculpture, and it is a strong accent that adorns this Mosque. The décor on this alcove's left and right sides includes a circular red marble staircase that perfectly leads to the pulpit chair. The mimbar has five steps, similar to the East, North and South doors. Moreover, Angke Mosque also has mihrab with a semi-circular carving (Figure 6B), also known as a perfect curve in Moorish styles, like the Al-Alam Mosque Marunda and Jami Tambora Mosque. 
The colonial style door at the east is unique with an engraving of purnaghata flower[29], which are stylised leaves sprouting from the urn (Figure 5B/C)[29]. Similar to Java temples, Purnaghata floral designs grow from these jars and tendrils (Figure 5C)[29][30]. On the left and right sides there is sulur belur engravings (Patra and Paru-paru patterns) (Figure 5A/C)[29]. Paru-paru is a flower petal that grows on bit sides in Javanese. They also have sulur carvings, complicated twisting curves and spiral-like extended stems that indicate tendril in Javanese. Inside of the door, there is a calligraphy carving containing an inscription of the mosque’s establishment (Figure 7).
The windows at the mosque are pretty large and wide. The windows have wooden threaded bars as window fillers, found in ancient Mosques in Jakarta built around the 16th-18th centuries. Each side of the windows and bars of the Mosque has a different number of bars. The west side has two windows with twenty bars each; on the north and south sides, there are four windows, with each window containing nine bars. While in the east side, there are also four windows with ten bars[26]. According to Abiyan (2022) in interview, the number nine is a symbol of the Wali Songo; the ten is an account of angels that must be known, while the 20 symbolises the obligatory nature of Allah.Figure 6. (A) The Pulpit, (B) The Mihrab 
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Figure 7. The Inscription of Angke mosque
Figure 5. (A) Window, (B) Sulur  Belur, (C) The East Door, (D)  Purnaghata Flowers 
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Based on the result of the assessment process of the cultural significance of the mosque, the following are the aesthetic, historical, scientific, socio-cultural, and spiritual values can be described as follows:

Aesthetic Value
The aesthetic quality of the mosque is excellent in terms of visual appeal. Its architectural aspects have played an essential role in its existence and a perfect example of the archipelago’s architectural character.  Because of the intellect and creativity of the architect, aesthetic expressions have tremendous value. Its one-of-a-kind architectural concept is inspired by the mosques of the archipelago, which were built in the 18th-century. Furthermore, the mosque’s intimate contact with the community resulted in a work of Mosque design that included the concept of cultural diversity in the area where people from Banten, Bali, Cina, Java, and Betawi lived at the time (Rawa Bebek village area or Goesti village).
The aesthetic significance is attractive. It has an artistic value representing the mid-18th-century architectural style where the design techniques and construction systems follow the traditional Javanese architectural style with a two-tiered canopy roof. The condition of Batavia at that time, which was still under colonial rule, became a consideration for building a simple place of worship that did not highlight Islamic elements. Representation of cultural diversity into a design approach to embracing the Batavia community of various ethnicities and nationalities in unity under the umbrella of Islam. The term ‘cultural diversity’ in the notion of beauty, design, and architectural form reflects the identity and cultural characteristics of the Batavian people at that time and their relationship to important events and figures in Batavia's history. 

Historical Value 
Historically, the Angke Mosque is significant. The mosque, has a historical record of the struggle of the people of Batavia people in fighting for independence from the hands of the Dutch colonialists. Behind its function as a place of worship, according to Muhammad Abiyan Abdillah (2022), one of the eight descendants Banten sultanate, it is often used as a place to set strategies for the struggle against the oppression of the Dutch colonialists. In addition, the Ulama also usually provided spiritual supplies and the basis for the battle for Muslims at the time to fight fii sabillah in seizing independence. Currently, the Mosque continues to fulfil its role as a place to fill the foundation of faith and piety of Muslims in Jakarta. 
The existence of the mosque is historically often associated with the massacre of Chinese people in 1740 by the Dutch colonial military forces under the leadership of Jan Pieterszoon Coen. The survivors of the massacre tragedy fled to the Angke area and were protected by the people who already inhabited the site, such as Balinese, Bantenese, Javanese, Batavians, and Arabs [22][23]. According to Heuken (2003) and Blacburn (2012), the Balinese living in the village founded in 1709 were enslaved people whom the King sold to the colonialists to work on plantations in Batavia. Meanwhile, the people of Banten who live there are family and followers of Prince Tubagus Angke from the Sultanate of Banten. 
In its development, the Balinese and Chinese lived mingling with other Muslims. In the end, many embraced Islam and worked together to build the mosque for worship purposes on 26 Sha'ban 1174 H (2 April 1761) Hijrah of the prophet [31]. The inscription evidence on the threshold of the East Door of the Mosque in the form of a parallelogram-shaped calligraphy engraving on the right reads, ‘Wa ammal kalimatu maudhuuatu fii hadzallaukhi I'laayatil masjidi al mubarrak naharil khamis sittatu wa'isyriina min syahri Sya'ban sanat 1174 minal hijratin nabawiya’. According to the inscription, formerly, this mosque was named Al-Mubarok [26].  The evidence reveals the ability of this Mosque to explain historical value (Figure 7). 
An association relationship between the mosque with leaders and the community demonstrates that the existence of the mosque is significant not only as a cultural heritage asset and for the community. Indeed, this mosque is a testament to the lives of their ancestors, who had an essential role in the establishment of the mosque. The tombs of the mosque’s founders are evidence of their importance to the mosque. 


Social Value 
The social value of the mosque is extraordinary for the people of Jakarta. Place attachment between the community and the Mosque is seen using the spatial and temporal spaces. Apart from worship, it is also used for other social activities such as religious celebrations, early childhood education (PAUD), slaughtering sacrificial animals, and even as a children’s play area. Although there are not many Muslim communities living around the Mosque, the entire community is trying to maintain the sustainability of the Mosque properly. According to Muhammad Abiyan (2022), non-Muslim of Chinese descent often participate in slaughtering sacrificial animals on Idul-Adha. The strong bond between the community and the Mosque is motivated by historical ties and ethnic relations between their ancestors and the Mosque. 
The community’s attachment to the Mosque is strong because of the long-established social cohesion. Especially for people who have lived in the area for a long time from generation to generation. The Mosque represents the identity and cultural symbols of the community through its spatial features and place. It stores memories of the past and the history of the community and individuals. The sense of place and belonging felt by the community is a cultural significance to maintain and conserve the Mosque as a legacy for future generations.

Scientific Value
The cultural significance values of the mosque are essential for advancing science and research. Although simple, the technology has used a composite method where the roof structure is made of wood, while the foundations, columns, and walls are made of stone. Proportion, balance, symmetry, shape, texture, and colour are examples of how the construction world evolved at the time. Furthermore, as a source of knowledge for present and future generations, we can learn about the evolution of carving and calligraphy art from Balinese artists who contributed to the construction of the mosque.
The design of the mosque was to adapt to the city’s environmental conditions, located in lowlands and frequent floods. Therefore, the mosque was built highly—one metre above ground level—protecting it from flooding during the rainy season. In addition, the mosque has well-designed ventilation. The numerous openings on all sides allow for good air circulation. Furthermore, the lighting system makes people feel comfortable when inside the mosque.
Historical materials dating back to the construction period include brick foundations and columns, Balinese stone floors, and wooden roof trusses. Rigid roof construction systems can provide information about traditional construction technologies with beam connection systems. The mimbar also shows a reasonably good stone construction technology at that time.
The scientific values of the mosque can provide valuable information so that the community can learn about the structure, construction, and role of the mosque. The artefacts of the mosque, which are still intact despite being repaired several times, add to the mosque's scientific value.

Religious or Spiritual Value
The Angke mosque has a high spiritual value as a religious building because it exudes extraordinary significance to the community and anyone who visits it. In addition, they can feel religious nuances in daily activities performed regularly at each prayer time. Especially when the sound of adzan calls to prayer and the beating of the drum in the mosque, which serves as a reminder of prayer times for Muslims, create a strong sense of place. A person's metaphysical aspect gives them the confidence to engage in religious activities in a location thought to bestow blessings. Kinship also encourages people to visit a place that gives meaning to their life. In addition, most people come to the mosque to pray and visit the tomb of leaders. Secular experience and admirations for leaders are the reasons why a popular religious tourism destination for the Muslim community, which highly values the leaders. It motivates the surrounding community to preserve the mosque, even for non-Muslims. 
The result of the assessment reveals its role as a historic urban fabric that functions as a place of worship but also has a special spiritual meaning for humans and communities who pass down traditions, practices, rituals, and most importantly, to be passed down to maintain these customs and practices [8]. Along with urban dynamics, the mosque, which has been designated as cultural heritage based on the Degree of the Governor of DKI Jakarta Number 1371 of 2019, the mosque also has an essential role in the development of social-cultural, economic, political, scientific, artistic, and religious dynamics. Formally aesthetic, the architectural features exhibit a very significant aesthetic quality and are relevant to the creative and architectural tastes of the people at the time. The representation of cultural diversity in architectural features also provides a deep sense of connectedness and inspires people about the past. In addition, the history of the mosque can remind memories and knowledge of history so that future generations can continue to study it and appreciate it more [10]. Furthermore, the composite construction system of the mosque can provide information on knowledge about the technology of the traditional structures that are already quite advanced. Finally, the continued use of the mosque for socio-cultural, educational, and economic activities reveals the significant role of the mosque and has strong ties to the community. Therefore, changing social and economic conditions makes evaluating its conservation value possible [32].

DISCUSSION
Based on the result, the assessment process of cultural significance must consider some critical notes due to dynamics of socio-cultural, economic, and political changes, which are related to the assessment process of cultural significance and the role of the mosque as a historical urban fabric.  
Firstly, in the assessment process of cultural significance, it is revealed that there is a tendency to change values ​​and deepen people's understanding and perception of the historical urban heritages according to the context. Due to the ever-changing context, the assessment of cultural significance should be done regularly and continuously, which was associated with only monumental values in the past. Over time, the perception of values ​​develops to include social aspects, symbolic and aesthetic values ​​of the place, and the use of the site as a living heritage. For this reason, it is important to involve the community and be multidisciplinary. Communities involvement are needed because they are a consumer of past knowledge that can help provide information about community needs regarding the historical city structure and add new existing values[6][10][15][8].  In addition, the participation of communities and multidisciplinary can develop an understanding of heritage and be an effective and powerful way to increase public awareness and engagement. The assumption that people will protect the historical places they value; their significance provides a reason to maintain them[7]. Although at the same time, there is good economic and social pressure to destroy historical sites and their backgrounds. 
Historical buildings and environments can be understood differently due to urban dynamics and appreciation. Therefore, perception can enrich the values ​​of urban historical fabrics and be used as a guide and reference in determining conservation policies and strategies[8]. For example, in the case study of the Angke Mosque, archaeologists are interested in elevating and maintaining the authenticity and uniqueness of a site. At the same time, architects strive to maintain design theories and principles even though they must repair or replace some damaged materials. In addition, a group of people is trying to keep traditional romanticism rather than heritage development. Meanwhile, heritage practitioners are more concerned with preserving the physical remains of historical heritage, but some are more interested in historical narratives. A worldview and a good appreciation of historical values affect the development of heritage values and ultimately affect how heritage is treated. 
Due to the lack of architectural documentation, inventory and documentation are indispensable in the assessment process of cultural significance. The scarcity of architectural documentation is an obstacle that will affect cultural significance. cultural significance. Architectural documentation plays a significant role and becomes a primary reference source in the assessment process[5]. So it is necessary to involve the fields of expertise in architecture, civil, arts and culture, material engineering, archaeology, and others[15]. For this reason, as an initial step, an identification process is carried out both conventionally and digitally to record valuable and efficient cultural heritage objects. Digital tools and devices are needed o obtain accurate and reliable primary data. Accurately, effectively, and efficiently can produce data of digitalization in inventory data. In addition, the accuracy of the digital strategy results is very high so that it can detect various deformations and damage to heritage buildings. A digital-based historical building information model (HBIM) in documentation is intended to store historical building information and enable continuity of information sharing among stakeholders. This model can automate conservation documentation in the form of technical drawings through photogrammetry and LiDAR (Light Detection and Ranging) [33]. The use of photogrammetry using terrestrial and aerial photography in digital image recording can produce more detailed and precise three-dimensional modelling[32]. In the case study of the Angke Mosque, the documentation is use a combination of manual methods and photogrammetry in the recording process. Manual techniques are used to obtain and analyse the condition of the mosque directly in the field.
Photogrammetry is used to quickly and in detail record the mosque and parts of the mosque that are difficult to reach manually. In photogrammetry, reliable digital cameras and drones record building images. Furthermore, the obtained image is processed using Agisoft Metashape software to produce a more detailed picture. Moreover, the data obtained is informed and disseminated through digital media so that historical urban fabrics could be contemporary and contribute to a community's cultural repertoire. Therefore, remediation of the cultural heritage itself is needed. So, the concept of culture could be understood in a broad spectrum that globally to discover the past, present, and future. Digital media has connected and brought together all people on digital platforms, which are the life of both humans in globalization. For this reason, media use is considered quite efficient and fast in disseminating knowledge and cultural significance of historical urban fabrics.
Secondly, the assessment is not only to understand the value and uniqueness of the artifact but also to identify the role of the Angke Mosque in its context. As a religious building, the mosque not only has a tremendous value because of its connection with history and significant events in the past. However, it also has a social, political, and economic role in maintaining the harmony of people's lives so that they can live comfortably and connect with meaningful narratives about history, culture, and identity. As a place of worship, the Mosque is also often used as a forum for social-cultural activities of the community on religious holidays and essential days in Jakarta. Furthermore, the Mosque also has a symbolic role represented through the beauty of its architecture, representing the architectural style of the 18th century. The creativity of art and technology of building construction show the height of civilization at that time so that it can become a source of knowledge and historical literacy for the development of 18th-century architecture. Finally, the value of its cultural significance can show its role as a form of regional identity, which in turn forms the uniqueness and characteristics of the city. Therefore, the mosque symbolizes diversity because it represents cultural diversity in its architectural elements and ornaments.
CONCLUSION
Assessment process of cultural significance of the Angke Mosque leads to the conclusion that values ​​tend to change as people's understanding and perception of a place develop. Therefore, we found some critical notes; first, in assessing cultural significance, continuous monitoring is essential to preserve it. In addition, assessments must be carried out regularly and continuously by us. However, due to the lack of architectural documentation, to obtain accurate and reliable data and information related to primary data, digital tools and equipment are needed at the inventory and documentation stage to produce more accurate, fast, effective, and efficient data. It is also essential for remediation and disseminating knowledge globally through digital media to discover the past, present, and future. Therefore, community participation and a multidisciplinary approach are needed to understand the appreciation and view of heritage. Next, we pursue a more inclusive approach and understanding of architectural heritage, driven by a paradigm shift from a physical-based to a values-based system. Therefore, they must continue the assessment to identify the changes that have occurred so that they will benefit the community in the future. Second, an assessment not only of the value and uniqueness of the artifact but also of the mosque's role as a cultural heritage asset in its ever-changing context. Besides having a tremendous value, mosques also have a role in social, economic, and political aspects. The mosque plays a role in maintaining the spiritual balance of the community as well as a forum for social and cultural activities that are comfortable and connected to historical narratives, culture, and identity. In addition, the mosque also has a symbolic meaning because it represents cultural diversity in its architectural elements and ornaments. The representation of cultural diversity in its architectural features can provide a sense of place, belonging, and identity for conservation. The value of its cultural significance can show its role in forming the identity of the Region.
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