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Abstract

The research aims to explore the representation of woman scientist in film Agora. Agora is a
film focusing on the life of a woman scientist and philosopher named Hypatia who lived in
Alexandria at the end of 4th A.D. The research uses semiotics that is applied to explore the signs and
the meaning of the film. The signs are in the forms of visual and verbal signs, such as the image,
dialogue, setting of place, plot, character, narration, etc. The result of the analysis shows that
Hypatia is represented as a legend in astronomy and philosophy who dedicated all her life for
science. Beside represented as a scientist, Hypatia is also an icon of sexual freedom though her
choice for not getting married. She wants to make sure that she gets her liberty as any other man so
that she is able to pursue the knowledge. Her reputation as a scientist, a rationalist, a skeptics bring
her into her own symbolical power. Such symbolical power and unwillingness to subjugate to the
dominant power leads her to her tragic end of her life. Hypatia is one of the first victims in the clash
of science and the intolerance of religion. Though some historical inaccuracy, the films shows that
the film maker confidently made a particular interpretation on the history. The social cultural
setting of the story is on the rise of Christianity and the fall of Paganism in Alexandria at the end of
4 AD. This culminated in the destruction of the famous Library of Alexandria, where the largest part
of the ancient Greek knowledge in mathematics, astronomy, philosophy and literature was
preserved.
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Introduction

Along history, woman has been represented in
many ways in literary works and other cultural
forms. Woman scientist is among the rare
depiction of human history. Maybe it is because of
the very few of woman scientist in the earth. It is
always interesting then to discuss women
representation in many field of study because of
several reasons. The first, it is a challenging job to
explore women representation because of strong
hold stereotype of women. Second, women
representation is always closely related to the
intertwined relations between culture and power.
So, exploring women'’s roles and position can lead
to learn the roles and position of woman at a
certain time and her contribution to the civilization
because there is relationship between the women
position and power. Second, by understanding
woman’s contribution people are able to improve
the condition that is benefited for woman so that
human'’s life is getting better and better. Third, by
understanding woman'’s roles and contribution the
knowledge resulted will be less biased.

This research focuses on the representation of
woman in a film under the title Agora. This film is a
historical drama film focused on the main female
character, Hypatia of Alexandria, a scientist of 4
AD. The film is directed by Alejandro Amendbar
and written by Amendabar and Mateo Gil. The main
character, Hypatia, starred by Rachel Weisz, is a
female mathematician, philosopher and
astronomer in 4th century Roman Egypt who
investigates the flaws of the geocentric Ptolemaic
system and the heliocentric model that challenges
it. The main character, an intellectual woman, lived
in the situation of religious turmoil and social
unrest. She struggles to save the knowledge of
classical antiquity from destruction. The other
characters Max Minghella co-stars as Davus, is
Hypatia's slave, and Oscar Isaac as Hypatia's
student Orestes, prefect of Alexandria are
supporting characters in the film.
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Conclusion

The film Agora represents the woman legend of
scientist, astronomer and philosopher, Hypatia of
Alexandria. The social cultural setting of the story
is on the rise of Christianity and the fall of
Paganism in Alexandria at the end of 4 AD. This
culminated in the destruction of the famous
Library of Alexandria, where the largest part of the

ancient Greek knowledge in mathematics,
astronomy, philosophy and literature was
preserved

The title Agora refers to the place where the pagan
and the Christian meet at the beginning of their
conflict, contested their different beliefs in such a
way, that it triggered the next worse and
sometimes bloody conflict. It is a starting point
showing that the agora is not neutral, it is a place
where the power of each group are contested. This
place is overpowered by the dominant group.

Although Agora is an historical film, it is not only
meant to look at the past, but also set to be the
reflection of contemporary condition of religion-
based violence, because of the similarity of the
political situation of Alexandria and the
contemporary world. As we can see in the film,
Alexandria as a multi-religion community of
diverse origin was in its dead end when
Christianity was not only recognized as an official
religion of the Empire, but as the only one accepted
by the political power

The main character of the film, Hypatia, is
represented as a philosopher, a scientist who
dedicated all her life for science. She is depicted as
beautiful, mature, talking intelligently and acting
liberally as Hypathia, a pagan intellectual from a

patrician family. Hypatia is busy thinking and
discussing the problems of astronomy and
mathematics that have been proposed by Ptolemy
and Euclid.

Beside represented as a scientist, Hypatia is also an
icon of sexual freedom though her choice for not
getting married. She wants to make sure that she
gets her liberty as any other man so that she is able
to pursue her search of knowledge. Her reputation
as a scientist, a rationalist, a skeptics bring her into
her own symbolical power. Such symbolical power
and unwillingness to subjugate to the dominant
power leads her to her tragic end of her life.
Hypatia is also one of the first victims in the clash
of science and the intolerance of religion.

Watching the history of Hypatia in film Agora will
lead the spectator to the conclusion that the film is
not only a cinematic journey to the past, during the
fall of Alexandria. The issue presented in this film is
also contextual of the contemporary condition in
which the importance of dialogue for safeguarding
pluralism in contemporary politics.

The issue of this film, especially on the point of the
cause of Hypatia’s murder is very sensitive
historical matter. Controversies among those agree
and disagree on the cause of her murder did not
stop the director of the film to make decision on a
particular interpretation on the issue. As a work of
art, film director and scenario writer has the right
to make interpretation that they are able to be
responsible for, though it brings controversies. The
conflict between science and faith, between
genders, and among religious groups are all still
very contextual nowadays and it seems that the
world has not changed a lot.
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